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The purpose of this study is to implement a socially engaged art project as an action research project in a

Nepalese village and to clarify the meaning of art projects in terms of art practice and art education for developing
countries. Initially, this art project involved building a bamboo hut to protect a water reservoir tank utilizing local
natural materials such as bamboo. Later it developed into two new projects that entailed building a bamboo
community center and restoring a Hindu temple damaged by a large earthquake by making mythological murals.
The villagers’ participation in an art project facilitated the inception of new art projects.

Through this field research, the researcher found a possibility for utilizing the local turmeric produced in this
village as a natural dyeing material. The villagers used turmeric to dye local ropes, but not clothes. After teaching
turmeric-dyeing techniques, a group of village women began dyeing clothes by using turmeric. The result suggests
that art projects can provide villagers with suitable opportunities to engage in challenging creative work; in addition,
this experience seems critical for empowering them to achieve sustainable development.
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