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But what is the good of this silly talk?
Everything is confused and repulsive.
I don’t know what I am, or who you
are, or what I think, or what I'll do--
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W) R OWICET ETOHAETINLTNL
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KOoroBMENT=EY 713 L5 D70
D LAEBEDEH L L TWoZF 9 AREDITR
STWD., o RITKT HHHN Y 7 &

NG FOFIZOWTWE ST Y 7 &2 HIBR
T 521X, O’NeilliZ, #WiiiHiz, Elsaz O
K ORFENP R RO~ B I
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<% < 72 A3 “Working Copy” THEIET 5 £ 1k

(116%) FEFEHIZMET 5. 2o g o< 72
D Z Z1Z%, JohnNElsalifg U & B4% 2 0 LLRT O fk
B, &V XD ITRTRAERE TV TV - FE i
NORBERY B Z S8 LB ~DEEE
BHEIZER T 07, L iTIohn DR 72 w1 S
%ﬁE%K%UTmt@ﬁot.%ﬁﬁ%ﬁm

HE LM LITY THA TV 5 “Working Copy”

T%@ (A 21875 UE, Bdh oLy &
LTOERREFEOEELZERLIZELE T TH
5.

IO RUENHVE > TEIEE R E L
WIEEED R & S L, John s i A 72 B 24 E
DIEHE & ElsaD ik Z 72 58 A BENLT-H 7D TH
5 BE T2, AHWIROn AT S

Wz bh, i AR AHIER ST,
BRI D 7 1y MZWwo % 9 b S EiZJohnd
RGZBMINTHHEDITRDEDTHD.

6 BHEEE~

O’Neill 3% 7 % A4 kL% “A Modern Miracle
Play” & L 7= (Nathan~¢19334F8 A @ F-#k, “As
Ever, Gene” 153) Days Without End ®Of%RI1T 4 1%
R RN 2 b D EIXF X R\, B %
DRHBETHERD D EFGLREHOD H TV
ERZZ T HNHLTHD.

Bih SR a2 B Ll TLAMOA AT T
STEREHMBETF] T-HLTWD., iz, &

DEDBERHIZIBWTS, [/hit) OFNANTREH
A 728 A 2 > & 5?5375 ﬂ'(b\?t: LT ERmD
AU T2 BRI AU, SIRFICIX, [EREIC
e 1B R i % J“Ci‘%éﬁf%tﬁ%/\b\f, R4 =
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T ER T N Y v JEENRK ST LT
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ITOEERBIX, LI LRI NI v DI
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WZRELZ TS, 70, F4RIETIIE VX
A e N—= M= X B BT TRIFY AR
HEWBEL WL AOBEICHATND
(43E) . A B EAE BT 6R THIBR S FURARIC
H RV, FHARB L OHESRRICIE OV Hh 23
L. TR, POLOANYPREZALIZ [FU X
N &l AN 72587 & felF Cuh72 ) “conducting a
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A (72 H19274E) “Scenario” & W72tk T/
— "7 w7 L)z ELTWBAHE27 L—
7D — bOHFT, FL ANWIXEEFIG I M Do
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=07z,
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NEOITENIFFMICH Y Sz —@mEomp
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does not . . . arrive at faith in the super
natural--what does come to him in the
church is a sudden sense of identity,
brotherhood, with Christ . . ..

MELRY 72 b D ~DEMIZTZEY
X oo I LV BB TICD
PICPI DIEF Y R b EDO—IKIK,
HETHD -« - (AIITESR) |

LEXZEbRTWE, S5, o —T7D )
— hp 1193245 H ) TiE, H0 AW ix e =
HEOET &, HiELT 589 BITMHRIC
ZHiEhes (U R N) ERETOMOMEE
R llEoll EEW, R A= DRD 7 — K
&, AL TIEZe <, BlO TN/ 28 1Y
L, MO bNIEEEREE L TWNWHTE5T
W5 ELTWD, REEINREDLEN, 2THH
N5 &IV %, FTH O E TBaird2s LY 5 A
LRI ZOL ) AR ZREFELTVWS G
DTHY, BIZEMTHbb D LS SR
RKOFERE BRIV T HDOIELF > THEHT
L7272 A9 (CP3180) .

R D010, BETROMKEZSIHT 5.
N— v RARE TR O F% M55 & O EE %,
) TR WER LB TR I :ta‘béﬂﬁﬁK (A
Wy &, REESINCHH L7258 5 THeE CHIBR
ShEEHZONEZH D%, %%%lehh
EOME TR COBME Y%, £ LT, HEHMRT
HENTZERSIE 2 & THRERIIZ l%'JB?é?hf: i
T

FATHER BAIRD -- (finally taps him
gently on the shoulder) Jack.
(starts,

hal&-
: d [--still
in ecstatic mystic vision] -
strangely) I am John Loving.
FATHER BAIRD -- (stares at him a
bit puzzled and uneasy--gently) It’s
all right now, Jack. Elsa will live.
JOHN LOVING -- (stibhali—inhis

JOHN LOVING --

%%M%ﬁg%[exaltedly]) |
know! Death—is—dead- [Death is

dead!] Love lives forever! —{He

Listen! Do you

deadl— Ssshh!
hear?

FATHER BAIRD -- (stares at him
gently) Hear what, Jack?

JOHN LOVING -- Life laughs with
[God’s] love again! Life laughs
with love!

(165 )

FENEIZEMCEDL S O THILL, HE5HBO
FEARICBITDEBY, T XTTHRIZE->TE
zhkmh&)%ﬁ“b%) T ThbH. I TIE, FLA
WIDSFEIT, AL THFIC e & BH & B4y, WAL 72
MHPT->TW5D, LarL, TOHEEFZRIIKbI
72802 < EWNTHEWNT) (43E) Wiz, RIc/A
X0, TOTNTHUKRLALZT ) 2EHY
2N THA 9.

DA MIZERZ D) 712 BEERRR
BREZLN TS, BWEN Lo mnbi
X, QAR5 CTT 5 L 018, REMIZES L
7= BRI “Thou art 1 and 1 am Thou” & 7>“Thou wilt
not do that to me again, wilt Thou?” (CP3 179) &
I EBLARBARTIZRWMNE LRV, 7208,
5t < “Why hast Thou forsaken me?” & 72 % & % U
A NBHE TR WE O FIZ b KRl 7238+ & O,
HOLEINLVIXDORETOAL ZRAIRELZ DT
MOSE L &5 L., BRI 5T
HHEDOHN, FRNZDOLIICHFZIXDLIENTE
DEAIM? ZORBITRI BHE27 L —T D
J— MZR B, H6F CHIRR S 7z b D DAk
BEFEDFETR CHEIEL, MARICE > TV 5. Eﬁ?‘ﬁ
X9 % A%, The Iceman Cometh CHickey”’ H 7y
Don Parrittz £ 360 & L TF 9 “the old real
love stuff that crucifies you” (CP3 630) % fHjL =
w72, WeldedA 3k, O’Neill 3MER) 72 0 &2 7
BRI BD TIESRTH 2 b THESNS.
X BITIX, FARE D25 Tlucy % #H T2, Elsalx
JohniZ X % 3R %2 REBWIZEKEL L,

WO

You see, it was semething—of—the

GCatholie [a real] sacrament he was
proposing--with God and all outside
influences left out--but most religious
and holy to me in spite of that (20 1/2
%E; FUHIBR 3 KL OYRLE )
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EZ7 D RIS THINIRX, DERICHRE S
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DM DT, WOBMNE A2 EFEERT
BET L5 D LVIBEOFE SR TLNRN-
7-.
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JohnD E &M & % (Days Without End 3%:245) .
Elsa? iEJR % i 2, JohnZGEA 9 &9 5 [/
DTy k2 ERET D O &S, Johnl 24 2 D
SR HHkRE L, B E I O ERF L
B Lo L, MR OFBH) 72 ZAR 2 88 1 5 7
DI, Try NORZEEDL Z LITET,
HARMRICB T AAEHEZDS IR EESD
I IS HEMLTH D Z EITHLMNT, SRR
RoOBFZ, .0 AN OB TR 72 /E 2 18

HISED., Thid, HIRSN D bOD, H4iET
ZOXEHIZEFH STV

the uncompromising austerity of —as
a coldly-passionate idealist, with-
drawn into himself, disdainful and in-
tolerant of life save where rarely it
conforms, or tries to conform with his
ideal. There is more than a little of the
fanatic, of the reformer who reforms
from without . . .. (1 1/2 & ; JAHIER
bSENONELY)

Lo, HiRENZ LTV zitEEnsxix
SO I O SLIZH T % John @fi?@xfﬁaﬁ’jfi
FIEN, BEICE 1 7 —T7 D ) — FThT iz
RN HTEAIN TV, KKIZE
KOMTELRAROBEZD S HEFEEED K
TELOTHDHENIZETHD. KK T
%, T2 TR B HITR L THr LW EGE S 2 4R
HHTZENTE, xrDOH LI L TCHES
NMTAHIENTED., NAEZET DH LWVEA
WZhNZBENDThAH, XKD T8

LWEED D, OO NAEOEZ 5 RE
LB BLWEEN ! | EEEL, John I,

We need a new leader who will teach
us that ideal, who by his life will ex-
emplify it and make it a living truth
for us--a man who will prove that
man’s fleeting life in time and space
can be noble. We need, above all, to
learn again to believe in the possibility
of nobility of spirit in ourselves!
(CP3 158)

EED. L, Btk N T
JARNIEINDE, ZTORSHLEMB TR
LOTIE RS D, Thbb, X% —#K
DHE IR VERATED, B2 0 AW D A i A FE R
THLECAM—FOMEEZED D D ERD
HELEZNOUNT LN,

O’Neillix, LI NI EET, AMDOE LA
RKEEDSDEZFIZELIZFV A DL H 722
LW FE O HBR A~ G ZHAEDE D -

A new savior must be born who will
reveal to us how we can be saved from
ourselves, so that we can be free of the
past and inherit the future and not per-
ish by it! (CP3 158)

ZO®Y 7L EITFR L AT E
oD [FER) iR~ & EEIMICER L
TV, RERICBIT 2ok bix, EEIC,
NTAEGBEE NSO, DWITBEEN LS
Tedl, RREZGIEHNTINDENI LD TLY
AQAY

F27 V—T7D /) — M TRBINTWELD
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ANET THFRA~DEOE) ThV, ik
ST, DWIZH L DOFERHDRNLIC 1T3c'<%lf‘7i
72 B CTEASINEARICE LN TS LB,
+FEIFIhnDEMN~DXEY DX ETHD.
FNIZEBELICRLEZbDOTHN, 72, MEEE
TREHBLERLOTHI, M EMICH B 5
FHEEOINTEZORLTHEEIINNDEDTE.
FEXICINIE, WeldedD K TH O N- L D
2, I & 22O’ Neill N af- T 22 DB & L
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(“The Theatre We Worked For”) . = L T, Eh
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% (“The Theatre We Worked For”) . % d5 &
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A3 RN w7 HELE L TETOLNHE S
NizoThv, sl c@m Lo HIREAL
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(“Scenario” 2¥E) . #EFZITB A0 AE LK T

mE, RKEWZHY 2720, UL, HRIEET
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Without End TIZEHE & W HIT BV o T2 23,
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WTE o, REICITEEINIZLDOD, /N
WAL AN DOHIIEN T2 < IV IAEN TV
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HD. X0 EBE R “slavery of marriage”i))%i%h
% &, “trap of love”|Zhfa» 7272 ETld7a <, 72
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— Abstract

Finished after a long and stressful revising, Days Without End turned out to be an unsatisfactory play,
in box office as well as among critics. As is made clear by checking the drafts and other pre-publication
materials, O’Neill had a hard time forging a convincing ending to the play. The core of the problem is
embodied in the fictional hero’s project of manipulating the course of his life by an autobiographical
novel he wrote. And behind the project lurks the hero’s wish for his wife’s death. Through his on-going
adultery he has betrayed her, who by his passionate paean of love he helped out of despair in love she
suffered in her former marriage. Strangely enough, he is divided between the diabolical wish and a com-
bination of a grave sense of guilt for the betrayal and a wish to live forgiven and loved again by the wife
herself. And to undermine his guilt-ridden conscience urging his death, the hero manages to concoct a
deal with the Crucifix, making his all too convenient wish come true.

Inivetably, this whole complicated fictional situation evokes that of O’Neill’s real life after his betrayal
of his second wife, Agnes Boulton. And the fictional hero’s struggles fairly correspond with O’Neill’s re-
alistic ones, both as an artist and as a man, an analogy suggesting that his writing of the play Days With-
out End itself corresponds with the hero’s search for a wishful handling of his situation. The play cannot
fail to be taken as autobiographical.

No doubt based upon O’Neill’s innermost Catholic sentiments and amply imbued with religious motifs,
Days Without End is now less about returning to Catholicism, freed from self, or achieving a higher level
of understanding of man, as it has been read. It is more about “the writer character” trying to manipulate
reality by “the book he wrote.” The play represents O’Neill’s unabashed quasi-religious assertion that his
own life at this stage is an ideal guide for the modern man inescapably divided against himself. And it is a
bungled forerunner of The Iceman Cometh and Long Day’s Journey into Night in O’Neill’s search for his
innermost personal truth.
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